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I.
 Objectives

The overall goal of the seminar is to create a base proposal that students can use for any type of fellowship/grant application.  Our bias will be to write with the focus toward review boards that are interdisciplinary in nature.  By working on the subjects below, we can formulate a grant/fellowship proposal by the end of the seminar; at the successful completion of the course, writers will be able to address the following:

· Qualifications of a researcher

· Purpose/problem statement

· Research methodologies

· Situation of the problem, methodologies, and outcomes within the field at large

· Time tables and budget tables

· Academic CVs 

As well, we will indirectly address other related problems:

· What is the difference between a grant and a fellowship?

· How do project grants differ from professional development applications?

· What are required materials for grants, fellowships, etc.?

· How do we use the MLA handbook?

· How do you talk about choreography as scholarship?  i.e. How do you discuss it so that an engineer understands that? How is performance research?  i.e. How do you discuss it so that a dentist understands that?, etc.

II.
Course Content and Procedure
Grant Writing Seminar is an open forum where students actively participate in the discussion of their own work as well as the projects of others.  All participants are encouraged to give input and suggestions.  All insight is relevant and helpful. Along with the eased atmosphere and candid conversation, we will also have short “lecturettes” and discussions based on readings, which will get us going on the topic of the day. I will give you written feedback on your writing and on your layout; rewrites are due the following week along with the next assignment of the grant (see week by week course outline).  You are also encouraged to read examples of previous grants and fellowship applications.  These are available in two folders outside my department of dance door in the plastic box.

III.
Requirements
Participation and Attendance:  You are expected at each seminar discussion.  This is a time when you and your classmates interact with each other and help “flesh out” certain areas of your classmates’ projects.  You will be asked to:  give feedback or your opinion of particular project ideas; help problem-solve each other’s proposals (e.g. help with methodological approaches, help with defining terms such as “Improvisation,” “Contact Improv,” etc.), and contribute to discussions on the day’s topic and readings.

For your consideration on the tenets of Participation from Dr. Kevin Tavin

Discussion/Participation

Discussion requires more than just talk. You should pay attention and listen to others, ask questions of your peers and the instructor, engage your peers in student-to-student cross talk, take responsibility for picking up the dialogue when we hit silences or points of disagreement, and help keep the conversation on track. This will help keep the discourse in the class moving in a democratic direction, where a variety of ideas, theories, and interpretations coexist and help inform one another. 

Your participation includes being prepared and offering thoughtful comments throughout the course. Participation also means that you give your full attention during the class discussion and asking questions and providing feedback afterward. 

Discussion, participation, active engagement in the course materials, and characteristics of comments will be assessed each class session.  Failing to pay attention, not contributing to discussions, or exhibiting distracted or distracting behavior (including, but not limited to, using electronic devices for non-course related activities, reading or engaging in discussion about non-course related material, or acting inappropriate with, or having disregard for, students, guests, or the professor) during class will negatively impact your grade. If there is any reason that you cannot fully participate in class please let me know as soon as possible so we can discuss your options.

Participation as critical citizens

In this course I am committed to engaging you as critical citizens who value social and cultural difference, free speech, democracy, and self-reflection. As critical citizens, you are expected to demonstrate integrity, be responsive to the welfare of others, foster a positive classroom climate based on trust and mutual responsibility, and exhibit sensitivity to and respect for multiple socio-cultural realities, diversity and difference including, but not limited to, sexual identity, ability, class, race, gender, ethnicity, and age. This includes using suitable language, mannerisms and interpersonal skills. Together, we will learn from each other as we build and strengthen our critical skills for understanding the discourse of interdisciplinary grant writing.
Assignments:  Each class meeting, assignments are given.  Writing assignments, specifically, are due the following Friday at 6am through email (please see course outline for explanation of and the dates assignments are due).  I will make comments and suggestions about both writing style and content, and return them to you on Thursday of the next class.

IV.
Evaluation and Grading

· 30%
Regular attendance and participation in seminar discussions, “lecturettes,” and readings


15%  Thoughtful reflection and discussion on the “take home lessons” (e.g. 
what the main point the author was making) as they pertain to your and your 
classmate’s projects


15%  Contributions to discussions on your colleague’s projects and thoughts on 
how to position their work in relation to the readings, the grant applications, and 
the discipline

· 70%
Completion of writing assignments


10%  Writing Assignment due in Week Four


20%  Writing Assignment due in Week Six


20%  Writing Assignment due in Week Nine



20%  Writing Assignment due Thursday of Finals Week


Grade Equivalents:


Percentage
Letter

94-100
A


90-93
A-


86-89
B+


83-85
B


80-82
B-


76-79
C+


73-75
C


70-72
C-


66-69
D+


60-65
D


0-59

E

VI.
   Required Readings—on Reserve in the Music/Dance Library

Gibladi, J. MLA Handbook for Writers of Research Papers. New York: The Modern

Language Assoc. of America, 2003.

Hanstein, P. and Sandra Horton Fraleigh. Researching Dance. Pittsburg, PA: Pittsburgh Press, 2001.

Suggested Readings/Bibliography—on Reserve in the Music/Dance Library

Creswell, John. Research Design:  Qualitative, Quantitative, and Mixed Methods Approaches. Pittsburg, PA:  Pittsburgh Press, 2003.

Eisner, Elliot. The Enlightened Eye:  The Qualitative Inquiry and the Enhancement of  Educational Practice. New York: Macmillan Publishing Co., 1991.

Neuman, W. Lawrence.  Social Research Methods:  Qualitative and Quantitative Approaches. 5th edition. Boston, Allyn and Bacon, 2003.

Rainbow, E. and Froehlich, H. Research in Music Education. New York: Schirmer

Books, 1987.

For your consideration:

Statement of Academic Misconduct – Academic Misconduct (rule 3335-31-02) is defined as “any activity which tends to compromise the academic integrity of the institution, or subvert the educational process.”

Statement of Disability – To register a documented disability, please call the Office of Disability Services (located in 150 Pomerene Hall) at 292-3307; or 292-0901 TDD, and notify me.

VII.
Topical Outline 

(reading assignments are assigned on the date they appear in the course outline)

Meeting I

Week One—Thursday, January 4, 2007

Topic:


Discuss syllabus, course outline, and expectations

Reading Assignment:
Read chapter on writing style in MLA Handbook, Chapter 1




Optional:  Rainbow and Froehlich:  Chapter 1, pp 3-14

(photocopied and outside my door in the plastic box, as well there is one on reserve in the Music/Dance Library (MDL))

Thinking Assignment:
Come into Meeting II with thoughts on a research and/or creative project for which you would like to shape a grant proposal.

Identifying Assignment:  Bring into Meeting II a grant application that you would like to use as your guide (e.g. AGGRS, NEA Fellowship, CGS, Critical Difference for Women, etc.)

Meeting II

Week Three—Thursday, January 18, 2007

Topics:

1)
Discuss MLA readings and Rainbow and Froehlich




2)
Brainstorm about Qualifications of a Researcher


3)
Talk about defining your statement of the problem, 
rationale, and 
research questions you plan to address

Reading Assignment:
Hanstein:  Chapter 2, pages 22-44

Optional:  Rainbow and Froehlich: Chapter 5 (photocopied and outside my door in the plastic box, as well there is one on reserve in the MDL)

Writing Assignment:
due 6am, Friday, January 26, 2007 of Week Four
Design a Purpose/Problem statement that includes an introductory paragraph or two of the statement of the problem, the purpose of your project and how it specifically addresses the problem in the dance world, and a list of your research questions or perimeters that will help you define your research/creative project.  Keep in mind that it will fit into your chosen grant guidelines.

Purpose/Problem statement:  basically, in one sentence or two: what do you want to do?  

· What is the Problem?  How does it affect what you do? Want to do? Who else has written about it?  Why is your idea best?

· What is your idea and why will it work?  Why do you think it will work?

· What are your research questions?

Meeting III

Week Four—Thursday, February 1, 2007, 

Guest:  Steve Mockabee, Ph. D., University of Cincinnati

Topic:


1)
Methodological Approaches:  Quantitative and Qualitative




2)
Come prepared to discuss the reading from Hanstein and to 






talk about your project in how you “go about doing what





you do.”

Reading Assignment:
Hanstein:  Chapter 2, pages 45-61 

Hanstein:  Chapters 4-9 deal with particular methods of approaching research for dance, please read an appropriate chapter that best fits your project.

Optional:  Rainbow and Froehlich:  Chapters 6-10 deal with particular methods of approaching research in varying disciplines. The Creswell and Newman texts deal with all of these as well. If you are interested in reading the chapter/s on historical inquiry; philosophical inquiry; empirical inquiry; development of measurement tools; or statistics in quantitative data analysis, and need help identifying where to look, please see me for the appropriate chapter that best fits your project. 

Writing Assignment:  due 6am, Friday, February 9, 2007 of Week Six

1) RE-write your Purpose/Problem Statement using the suggestions that I have given you.  

2) As well, identify the different approaches you will incorporate into your project, and explicitly spell out, or explain, all of your steps that you will go through to execute your project, i.e. your methodological approaches.

Methodology:  basically, how you are going to go about doing what you want to do.

· What is/are your methodological approach/s?  What kinds are there?  What is applicable to dance? to creating?  Are you using several approaches at once?

· What are you planning to do to solve your problem?  How does your purpose play a role in this?

Meeting IV

Week Seven—Thursday, February 15, 2007

Topics:

1)  
Situating your work within the broader context


2) 
Asking for letters of support or recommendation, when are 


the deadlines? What do you need to include?

Reading Assignment:
Hanstein:  Chapter 1

Writing Assignment:
due 8am Friday, March 2, 2007 of Week Nine

1) RE-write your previous writing assignments (Purpose/Problem and Methodology section) using the suggestions that I have given you.

2) As well, address how the project relates to your previous and ongoing work and to the importance to the field:

· How does this fit within the mission of the OSU Department of Dance (if you are applying within the University)?

· How does this expand your previous knowledge?  Skills? Enhance your choreographic/performance/scholarly abilities? 

· How does your purpose/idea fit within the context of the field?  What are some of the writings, artistic works of art (i.e. performance, visual art, poems, etc.) that directly relate to what you are doing or that you are directly refuting?

Asking Assignment:
Ask your appropriate professors and/or colleagues for letters of recommendation.  At a minimum you should include your P/P statement and your methods section, as well a short bio on what you have recently accomplished.

Meeting V

Week Ten—Thursday, March 8, 2006

Topics:

1)  
Timeline—   How long will it take you to do what you have 



proposed?




2) 
 Budgeting—How much will it cost?  What do you have to 




justify? What will they pay for? Do you have in-kind 




donations?

Finals Week:

Week Eleven

Final Writing Assignment: due 6am, Thursday, March 15, 2006 of Finals Week

1) RE-write your previous writing assignments (this will now include P/P, Methodology section and contextual info) using the suggestions that I have given you.

2) As well, create a time line that details when and where you will execute each aspect of the project.

· Timeline:

How long will it take?  Is the time you have determined feasible?

Who else is involved and are they available during these times?  It helps if you have supporting letters from them.

Itemize budget 

